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U.P. HIGHER EDUCATION SERVICES COMMISSION, PRAYAGRAJ

Syllabus
MUSIC (SITAR)

(Subject Code-26)
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Technical-Terminology

Nada, Shruti, Swara, Gram — Moorchana, Jati, Raga, Tala, Tan, Gamak, Gandharva — Gaan,
Marga — Deshi, Giti, Gaan, Varna, Alankar, Melody, Harmony, Musical Scales, Musical
intervals, Consonance — Dissonance. Western and South Indian terminology, Alpatwa
Bhutwa, Abirbhav, Tirobhav, Kriti, Varnam etc.

Meend, Khatka, Murki, Soot, Gat, Jod, Jhala, Roopkalap. Ragalap, Swasthanniyam, Claf,
Key Signature, Aashray Rag, Sandhiprakash Rag, Addhwadarshak Swar, Tan, Toda

Applied theory

Detailed and critical study of classification of Ragas, i.e., Grama Raga vargikaran, Mela
Raga Vargikaran, Raga — Ragini Vargikaran, Thata Raga Vargikaran, and Raganga
Vargikaran, Time — theory of Ragas, Use of Harmony melody in north Indian Music,
Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and modern
period. Ten Prans of Taal. Comparative study of Swar, Raag and Taal in Hindustani and
Karnatak system.

Rag Lakshan, 72 Mela of Pt. Vayanketmakahi, Ten Thats of Pt. Bhatkhande

. Compositional Forms and their description

Prabandha, Dhrupad, Khyal, Dhamar, Thumri and Tarana, Kajri, Maseetkhani, Razakhani
gats, Firojkhani Gat

. Gharanas and Baj

Origin and Development of Gharanas in Hindustani Music and their contribution in reserving
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana
System.

Origin and Development of Gharanas in Instrumental music sitar.

Relation between Gayaki and Tantra ang of Sitar playing style.

Specialties of playing style of different Gharana, Structure of Sitar and playing components
of different Gharana

. Contribution of Scholars to Indian Music and their textual tradition

Narad, Bharat, Dattil, Matanga, Sharangadeva, Ramamatya, Pundarik Vitthal, Somnath,
Ahobal, Vynkatmakhi, Sriniwas, Pt. Bhatkhande.

Life sketch and contribution of the following, Imdad Kahn, Ustad Allauddin Khan, Pt. Nikhil
Banerjee. Pt. Ravi Shanker, Ustd. Vilayat Khan, Pt. Manilal Nag, Ustd. Abdul Haleem Jafer
Khan, Dr. Thakur Jaidev Singh, Dr. Premlata Sharma, Smt. Annpurna Devi

. Aesthetics

Aesthetics and Rasa theory and its application to Indian Music.
Relationship of Musical aesthetics and Rasa to Hindustani Music (Vocal and Instrumental).

Instruments

Origin, evolution, structure of various instruments (Tantra and Sushir) and their well —
known exponents of Hindustani Music.

Classification of Instruments in Hindustani Music.

Western Instruments Clarionet Chello Piano Mandolian
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String Instruments - Sitar, Sarod, Dilruba, Sur Bahar, Rudra Veena, Santoor, Guitar,
Tanpura, Violin
Wind Instruments (Sushir Vaddhya) — Flute, Shehany

8. Folk Music
Influence of folk music on North Indian Classical Music. Study of main Folk Vocal style and
Folk Instrument of U.P.

9. Music Teaching and Research Technologies
The methodologies of music research, preparing synopsis, data collection, field work,
writing project reports, finding bibliography, reference material etc. utility of teaching aids
like electronic Instruments in Music Education.

10. Detailed study of the following Ragas with Avirbhav-Tirobhav, Alpatva-Bahutva etc.
Bhairav, yaman, Bhairvi, Khamaj, Bihag, Ahir Bhairav, Nat Bhairav, Pooriya, Marwa,
Sohani, Basant, Paraj, Jog, Maroo Bihag, Pooriya Kalyan, Todi, Multani, Darbari, Adana,
Miyan Malhar, Bahar, Jaunpuri, Bhimpalasi, Asavari, Madhuwanti, Patdeep, Kafi, Poorvi,
Bilawal, Alaihya Bilawal, Gurzari Todi, Bilas Khani Todi.
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